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ABSTRACT

Nowadays, as the economics of Melbourne rises quickly, the population density
increased rapidly in city. However, city has no more space to develop a new living
space for new comer. Thus, people start to utilize unused space and downsizing
space structure. In order to live in such tiny space, people could transform the
interior to be more adaptable and fully utilize the space. In social development
context, this research proposal anticipates connection between space and family
through transformation. This idea also means that multiple groups of residents
could be connected and live in a space together by simply transitioning the interior.

A living space is a site where people spend most time with family, it is important
to connect each other through the fluidity of space by manipulating space and
function of interior. By arranging the daily objects, an interior could be more
creatively formed, combined, engaged, also opened up more possibilities. Thus,
| think the key idea is to design a space for people to go through ‘'making’ and
‘activating’ interior.

This leads to my research question: “How can transformative techniques affects the
interior structure of living space?”

| am interested in exploring different ways of techniques to change the structure
of a space, such as through a series of technique based on idea of repetition.
Techniques | have engaged in are unpacking, stacking, and folding to create
different forms of space. The process is documented to view on the change.

Through this research, an interior space could be something more than what
people see. Everything in the interior could be manipulated through the process of
creating space and transformation of arrangement. Through the arrangement, any
object is allowed to be placed at another position in another gesture, as the space
function by how it is structured but not the value or materiality of the object itself



INTRODUCTION

This research proposal is called Re-Arrange. In order to live in a tiny space,

the residents have to rearrange the interior so that to form a multifunctional
living environment. By rearranging interior, the residents are able to experience
various types of techniques to transform the living area. Through this proposal,
| intend to design an interior make by residents themselves, which means
residents have to move the interior object to another position. In order to
achieve the intend function of space, any object could be placed at anywhere
as long as the space is comfortable to be used.

This research proposal is designed for two families of residents also questions
how multiple families live together as a community setting in a small alley in
Melbourne city. So as to make the residents and the space stay connected, the
space is designed as a relatively opened sense of inhabitation. For example,

as wall always seem as a dividing element, thus the utilization is relatively low,
so the idea of using separate floor plates layers is proposed to expand the
availability of space. The openness reveals the unique relationship with adjacent
space without breaking the continuity of interiority.

In addition, the site is located outlandishly throughout a narrow laneway.
Socially, the interior space is not isolated but connected to the surrounding. The
design of tiny space between two buildings is to help residents to adapt to the
current environment. As it is fully fused in to the surrounding, the residents, the
interior and the pedestrian are connected together in the extraordinary moment
of pedestrian pass by the laneway. Through the process of my past exploration,
| envision this creation of new spatiality could open the interactive entity comes
along with various function transformations.



This  research  proposal s
designing for two families of
residents. However, it is focus on
the requirement of one family and
reflect the general needs onto
the design aspect. The family
members are made up of a dad
(John), a mom (Kate), and a son
(Jeffrey). Three of them have
different issues to be solved in the
design but also opens up solution.
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John's issue:

1.) Kate will always wake up earlier 20 minutes before
me as she love to make up before work. However, it is
not enough! She always still using the bathroom when

i get up. It makes our morning so rush everyday! | think
we need two spaces.

2.) | love to play with my son but sometimes the space
is not enough.

3.)  would like to share a workspace with Kate everyday.
But | hope the workplace could get bigger when I'm
working alone.



Kate's Issue:

1.) | feel like spending too less time with my son, |
hope we have a space to connect us together.

2.) | want to have more space to store my art tools
and my art piece. They are messy but looks lovely
and i always want to put on it!
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Jeffrey’s Issue:

1.) I think Im very tall! But sometimes I'm still too
short to get things up in the cabinet! So I'll always
need to get a stool to get higher...

2.) | want more sunlight and grow like a big tree!



In conclusion, the client brief helps me to focus on
the necessity of creating a more intimate space as
well as appropriate private space for each family
member. | decided to provide a spatially porous
interior between spaces in home, so that the family
members are ime with each other.




In Melbourne city, there are many
alleys haven't been utilized in the new
construction and development. For
example, there is a small laneway on
Latrobe Street which is between a Global
Business College and an apartment
that is still undergoing construction.
The college is a brick building and the
apartment is a tall glass building. It is not
being utilized and sometimes function
as a pathway to access to another street.
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La Trobe Street

A small space between a
Melbourne business college
and an (apartment?) to be
rent out. This small space is
not being used few years ago
and now it is used to park
the truck during construction.

Image A : 2016 (building
haven't been demolished)

Image B : captured recently
which is undergoing
construction.
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Facing Latrobe Street, it is a busy laneway.
Pedestrian always pass, stop and waiting
for tram. Thus, the community flow is highly
circulated, and all surrounding streets are full of
people all the time. People and transportation
never stop is not only because of the location,
also it is a place that near to many universities.
People always tend to find a dwelling near to
the location, but it is hard to find a space to
construct and live. Thus, the small laneway
between two existing buildings become very
potential andvaluable in the future development.

This forms a narrow environment which causes
the following explorations are more focus on the
transformation atial functionality
to utilize th whole laneway.

13



Transformation is addressed as the
main design idea of the proposal. It
makes the space become unexpected
and full of playful element. Activating
a transformative space needs the
residents to live as well as create. Thus,
this chapter explores the transformative
technique of hiding and stacking,
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In order to explore how could different
shapes and forms could incorporate
and create a new spatiality, | began
looking at ‘shifting’ as a way to imply
the idea. This process helps me to think
how object situates in a relatively small
space. If the big empty space in the
box are function as containers, they are
undoubtedly able to contain smaller
models. In such, these models function
and looks differently in various container.
Forexample, the rectangular form could
be fit in nicely into the container, but
it moves freely in the bigger triangular
shape. The interconnection of different
shapes within each other, the enfold
and enfolded, create various group
of forms and make the shifting as a
way of transformative storage system.

1.1 HIDING

15



By shifting them, | also have
considered the ‘hiding" and
‘stacking’ technique in this storage
making. By using hiding technique,
a cabinet could be fully utilized with
no wastage of space. In addition,
it also could be hide into a wall by
performing as other function. For
example, this technique could be
used in creation of a stair. When
the stair is not used, it can be
pushed into the wall. Inversely,
when residents hope to use that,
they pull it out from wall. This could
save the tiny space and increase
the utilization of every corner.
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The form of lying down,
standing, push in and pull
out, makes the hiding works
differently. It makes me
continue on the hiding plus
stacking on another type of
form. The next exploration
unites all the shapes into
cube forms and play with the
design in the body of cubes.
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The exploration of modular stacking
establish the aim of performing the
function of hiding and stacking
through singular element which is
cube. It requires user to turn the
position and direction of cubes
manually to achieve the effect of
hiding. Thus, the interactive process
requires residents to be active in
‘making’ the space. 'Making’ of
interior helps people build their
space by themselves. It is a way to
activateatinyspace.Bymodifyingthe
arrangement of cubes, it brings out
various functions such as a storage
system which situates in a space.

1.2 MODULAR STACKING

‘Making’ of interior
helps people build
their space by
themselves.
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Furthermore, it could be a storage system
at the bedside table, with stacking straight
up one by one; It could also be a storage
in interior with function of bookshelves,
dressing table, closet in middle, kitchen on
the right; It could also be an architecture
with one block of walls in between of two
blocks of residence. With putting one on
topuncover, itmakesthe otherone different
from each other, so the object to be placed
on top should be careful considerate.

In the end of modular stacking process,
| found that the storage system could be
very transformative and playful. Singular
element could be very playful and flexible
when itis activated by different interaction.
It leads me exploration of
unfolding a n the interior.
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Unfold is a term meaning an object unfold
and turn into a bigger, wider area or multi-
functional state. From the “Movement of Tiny
House"”, | found that unfolding is a useful tool
to design a spacious interior. For instance, the
initial idea of the exploration is to imagine

a house with 4 rooms could be unfold like a
box when the rooms are going to be used.
The rooms could be unfolded and be used

at daytime, whilst be kept or folded in during
night. This idea leads me to think of creating
a furniture with a multifunctional purpose to
optimize the utilization of space. For example,
the idea of unfolding is good to be used in
designing a cabinet turning to a chair. This
exploration makes me starts to focus on the
design on ‘multitask’ of furniture itself. It
inspires me to design a multitask daily object,

which is possibly a ‘moveable’ closet that could

transform into a chair. | think it could be used
as a transformative technique which perhaps

turns a modular chairs set into an easy storing
system.
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In conclusion, the transformative
techniques could help the furniture
to be hided and so achieve the
function of multitask on daily object.
The transformation could spare more
space and create plavfullv ideal room
for residents.
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This chapter proposed about the technique
of stacking. My notion of furniture staking
is inspired by the ‘Takadanobaba’ of Healy
and Claire. Furniture stacking express every
objectinto a space, turning the interior into an
accumulation of data of the room. The process
of stacking intrigues a lot of questions such
as the how the materiality of object affects
the stacking, effect of how different object
orders. The stacking experiment concerns
more on the elements of interior object itself,
thus it helps investigating the frequency and
necessityofobjecttobeusedinaninhabitation.

These explorations are taken at my
apartment which mainly sited at kitchen,
bedroom and reading room. These
experiments take me as the experimental
resident and analyze my space usage as the
example of how one inhabit in a tiny space.
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In the context of living area, stacking

is a process to organize living objects

in designed order. Stacking furniture
subjects to the scale and material of the
object used in space. By orchestrating
different materials together, the features
of each object impact how the objects
placed. For instance, | have picked some
objects from my bedroom, living room
and reading room respectively and
organize them into a cabinet according
to their rooms. For example, bags,
towels, make-up kit, pillows, books and
watercolours.
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At the moment of picking and arranging
them, | consider various factors
differently. These include picking the
essential living objects and decide the
gesture of objects staying there. Should

| place towels on top of a bag? What
would change if | put them upside down?
As the bedroom objects are mainly
consisted by soft materials, the stacking
explores how could soft materials curated
in a designated area. Are they suitable to
be squeezed with each other? Are they
good to be pressed by other objects

on top until it is almost cant be seen?
Eventually, the questions of how to
organize the personal belongings pops
out.
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The forms and gesture of objects
could definitely be manipulated
by the action of stacking and
arranging. The gesture between
the object and the space forms
different spatial qualities.
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2.2 ANALYSIS

The way of how the objects manipulate
space forms different spatial qualities. If the
space is a big container, then the objects
is the substance that occupy the container.
Hence, the way they occupy the space
build up incongruent forms. By outlining
and forming the objects and space, some
abstract forms of space appears in sight.
Then, in order to explore various spatial
qualities of the substance together, |
combine and mix them together. These
forms reframe the notion of space and
transform into a creative zone with more
space possibilities.
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What really occupy space and what
is occupied? It is hard to say if space
is solidified as well as it could be
viewed in colour directly. The ‘colour
space’ offers the possibilities for the
substance to move around.

The exploration of the relationship
between spatial existence and
substance brings me to figure out
what function or how do the space
function in a HOME?
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In our living environment, there are various
kind of objects accumulate in interior. The
accumulation is caused by daily collection and
idle. By unpacking the furniture or materials
in the designated space such as kitchen
and bedroom, the outcome could show the
materiality as well as the feature of the space.
When those materials are packed in stacked
and ordered position, it could activate more
possible configuration to be used in space.
Nonetheless, the situation of stacking or
piling could happen anytime when the space
is full of household objects. For example,
one can imagines that there is a friend who is
going to move out placed some items at this
place. While waiting for her to move out her
belongings, the items have been packed in a
tiny space. These belongings are all compact
together in a sequence which brings out
questions in the process. The two chairs are
placedinanupside down outlandish gestures.
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The pillows are inserted in the narrow space
between two legs of chairs. The other belongings
are then placed one by one to fit in the whole
space. During the piling process, | found that
some objects are hard to fit in and need some
adjustment of how it place and change the
sequencetoplacetheobject. Throughthemanner
of packing objects, the idea could be applied in
interior design, which is the form of object affects
how to arrange the interior items and make it
adapt according to the dwelling space needs.

In the process of piling up the kitchen materials,
| found that diverse materials brings out different
visual experience. For example, shiny stainless
steelattractspeople’sattentionandbringspeople
to that point immediately. | start to think what if
the material is a wooden made material? What if
a stainless steel item is designed in the space of
interior? How to make a space to looks unite even
itis transformed from a kitchen to another room?
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Nevertheless, the proposal embraces
the idea to transform the interior openly
which means less vestige of a fixed
impression of a function of space. The
stacking of objects could be piled in a
huge storing cabinet, which performing
as other function in other interior setting.
In essence, every object could be altered
in different space and make impact to the
transformation. Stacking is a performance
of expressing the daily needs of the space.
Linking the idea of transformation, an
interior can be transformed into another
setting with the stacking techniques.

41



2.4 Functional Mobility

Bedroom Plan
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Continuing the main idea of rearranging
interior, | tried to figure out how to
rearrange the layout of space to become

a multifunctional interior. A normal living
always includes a bedroom, bathroom, living
room, reading room / workspace, dining
area and kitchen. The aim of the exploration
is to investigate how does the space works
and how to make them work together in
ONE space. Hence, the site of experiment
is taken at my bedroom. Referring back

to the previous explorations, | have aware
of the frequent items to use for specific
space. For example, kitchen undoubtedly
needs ricecooker and dining utensils. So,
the intention is to merge the functions of
bedroom, dining area, kitchen and reading
room into one.
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Bedroom + Dining

15m2
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By starting the exploration, | plan to turn my
bedroom into another configuration which is
more suitable for merging dining function. |
moved the working table to the side of bed, so
it could be the dining set with the bed. Bed is
then not only function as a sleeping and resting
item, but also a seat. Next, | started to place
the kitchen items at surrounding. For instance,

| placed the bedside cabinet at the side of bed
so it could be the table for kitchen appliances
to put on. The appliances include ricecooker,
frying pan, gas, knife, bowl tray, dining utensils,
water and containers. The layout changes
where the table set surround the bed and
undoubtedly eases the activity of dining to be
carried on. The combination of table and bed
set inspires me on the idea of the multitask of
bed and table chairs.
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Next, | slowly put in my personal belongings
at surrounding. For instance, | put my clothes,
shoes, socks, towels and makeup-kit into a
bunch of boxes and stacking one to another.
During the process of stacking, | adjust a

few times on the layout and position of each
furniture. The exploration and adjustment
requestion the necessity of those furniture and
why am | need that. Also, the dwelling started
to change how | use and look at the items. For
example, in order to save the space, | hang
some of my clothes on the wall by the bed. It
sparks the idea that clothes are not necessarily
should be put in the static closet. Rather, it
could be mobile and stay at the space resident
Intent.

Ultimately, every object is likely to be mobile
and transform to the other interior setting. When
one intent to change the traditional setting of
furniture in interior, it can be transformed into
the other ways. In order to make all functions
work in a tiny space, every furniture is just a
contemporary adaptation. It is ready to be
designed, made and moved. Relocate the
personal belongings and all kind of utensils in
a room undeniably redefine the meaning of
interior in the sense of space.
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Bedroom Plan

Then, the idea of making interior
and combining the function together
has been inspired and continue as a

technique to explore and activate the
interior.
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This chapter explores the technique
sparked through the process of activating
interior. By using cubes as the singular
elements again, | tried to explore the form
of space in different angle. As such, a
space is not static but could be performed
in different ways. It could be ‘contracted’
and ‘expanded’, regardless to the size
of physical room, whilst only focus on
the space itself. Every corner of space is
connected in a unique relativity, making a
spatially dense living. When the moment
of space changes, space encountered into
one another. Thus, space is flexible and the
following transformative techniques are
subjecttochangethesize ofspace. Through
the process, various folding techniques are
inspired and used to expand and contract
the space. The aim of the experiment is to
study the flexible methods altering space.
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3.1 SPACE CUBES

As the site is a narrow and tiny environment,
the space design has to be modular and
adaptable. This exploration is to see how
interior adapt and merge to a bigger interior
by movingtheroomsinvariousarrangement.
Furthermore, some materials used are made
by feminine product such as bag of perfume
shop, lipstick shop and other cosmetics
shops. It leads me to think of customizing
a space for woman made of the feminine
materials they familiar with. The materials
and colour scheme could show the feature of
the room and woman could enjoy the space.
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In addition, the arrangement of the cubes
explores more possible ways of how
multiple residents live together. Every
cube could become a living area for a
family. From this setting, every space is
adjustable and connect every resident
together. When one wants to stay with the
other, he could just move to the bigger
space in the system, while move to a
smallerspace whenhe wantsto stayalone.
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Moreover, looking it as a small-scale project, the
space could be functioned as a dressing room. The
changing of arrangement could be used to display
the client's personal belongings like her watch or
perfume. However, if looking from a big scale, it could
be a modular interior group. It could be a dwelling
space that is flexible to move around the interior
rooms. As shown in the figure, although the space
is full of storage, there are still some empty spaces
exist within the “fullness’. This is because contrast of
the juxtaposition makes a space function differently.
Combing two space together brings out various
interiority. For example, staying in a spacious corner
within a clustered space makes people experience
differently from staying in a pure large spacious room.
People feel more harmonious, and it is clear that
where should they position themselves also where to
put their belongings at. When the items are fit in a
designed sequence, the space doesn’t look messy.
Rather, view from the items stacked in the space,
people could tell what the function of the space is.

From the idea of using cubes as a way to express the
senseofspace, Ithoughtitwouldbemorepossibilitiesto
studyonthechangeandvarietyofspacemadebycubes.
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3.2 ACTIVATE THE SPACE

Firstly, | explored the form of space by
using the grey cubes. The space expand
and contract in different ways. For example,
staking the cubes in a row makes the space
looks longer while stacking one op top
makes the space looks taller. Consequently,
same element looks differently from
different arrangement. When they are
stacked together, the whole space could
be tall, wide, long or the contrary way. For
example, it looks flat and large when they
stack together; It looks compact and tall
when they are in a line. Visually, the space
looks larger when big cubes are placed in
front.
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Next, | explored how to merge different
function in a space by building the models of
cubesin different colours which isred, orange,
green, yellowandpink. Each colourisassumed
to represent a function or furniture. It comes
out with a combination of mix functions,
creating a space with various type of utilities.

For instance, imagines the green cubes
represent kitchen, red represents table,
yellow represents chairs, orange represent
bed and pink represent cabinet. When
these furniture put together, the space
becomes very interesting with no rule and
free to transform. The key idea is to test
out the possible idea of transformation
within a space. By orchestrating the cubes,
the space is expanded and contracted
as an interior. Imagining the cubes are
transformable and transit between several
functions, | thought it would be a potential
option for the idea to be used in proposal.
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3.3MAKE & FOLD

‘Make’ means interaction between residents and
object make out the space; ‘Fold" means the
technique of folding activates and transforms in space.

The exploration starts with gluing the cubes together
and try to make it physically change through my folding
action. Repeating, turning, folding makes the overall
configuration of cubes varies. For instance, the image
with a base and a backrest is possible to be used as a
rack; The shape of a full cube is possible to be used as
a table; The image with L-shape could be imagined as
a sofa. As such, the cubes which assumed as object in
interior transform the function of space by technique
of simply turning and folding. By doing these actions,
the unity of separation and coherence forms when the
object manipulates the space by not separating itself.
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Furthermore, the technique of folding is
not limited to ‘turning and repeating’. In
order to expand the space, ‘expanding and
contracting’ is the other way to study. For
instance, | fold a ‘long cube’ with three cubes
together trying to make it physically change
through my folding action. The one cube can
be considered as one person use and three
cubes are for multiple persons to use. This
technique helps to save space as well as
encourage people to gatherin a space. Once
a private space could be transformed into
a community space, sharing the moments
being together, the transformation is then
sublimated from multitask space to a space
to connect residents together. This process
does not only requires ‘folding’ but also
the ‘making’, which can only be completed
through the interaction between object
and residents themselves. Thru making, the
complete interior then can be formed and
transformed to any other setting they want.
Thus, for the consideration of proposal, the
size and physicality of a furniture is potentially
change based on the situation of given space.
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Eventually, the structure of space could
be more creatively formed through
process of ‘making’ and ‘folding’. It
shows different gesture of how the
object could be fold whether usual

or unusual. The outlandish forms in
different states shows the potential of
being a diversify furniture, which is also
different with the usual forms of current
furniture. For example, the desk and
chairs are actually made up of "hollow’
cubes. As such, the furniture is not solid,
every empty space make up emptiness,
empty space between the legs of
tables, or emptiness of storage space.
In contrary, | intend to design a set of
furniture where they are all solid and
sedate to be used. This idea inspires
me to experiment the unusual form as a
space in the narrow laneway.
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Playing with placing those diversify cubes
in the laneway, | immediately thought

of the design of entry and stairs. Entry,
being as a function to welcome residents
to come home, is relatively important
and potentially be performed in a more
welcoming way. For example, since the
design of dwell is potentially inserted
between two buildings and higher from
ground, the entry could be a creative
and flexible stair. As the cubes seems

like a curvy long stairs, the idea of a
sliding stair sparked in my mind. The idea
unpacks the technique of stacking again
but is aiming to transform stairs. Stairs is
a connection between two space; It is a
connection between two locations with
different height. Thus, it is a potential
object to be transformed connecting
exterior and interior.

3.4

IN BETWEEN
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The idea of transformation not only
works in interior, but also connecting
the exterior and interior. Locating at
the narrow environment, | envisioned
that the proposal interior design
would be built in several layers, and
the interactive transformation can be
performed within different floors. Then
| tried some simple models to jseepwhat
space could be formed in the laneway.
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3.5: Folding Interior

Through the idea of creating a tiny
model in the environment, | tried to
make a simple model to view on the
spatial condition. It could be said as part
of the sketch models before going in
with the consideration of details.

A and B are two trials to further develop
base on the folding and stacking idea.
First, enabling the space open and close
like a folded box makes the interior
shares a moment with exterior when

it is opened. This idea focuses on the
context of ‘sharing’ space as residents
would have to share the similar wall. It
unconsciously connects everybody at
different floors to use it. Following is
the stacking technique which forms a
pile of cubes at side and bottom. The
small cubes at the side is mobile so that
allowing people at different floors to
share. The transition of walls transforms
the scale of space and possibly enable
residents to transform the intent
function.
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It inspired me to design a track for

my furniture to move on floor and

wall in the following proposal design.
Concentrating on the ‘connection’
between space would be the main idea
to play with the idea of transformation.
The sketch model exploration brings me
to the design process in more details
thought such as considering the scale,
number of residents and the connection
between interior.
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How can
transformative
techniques affects the
interior structure of
living space?

RE-ARRANGE
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4.1 DESIGN PROCESS

The agenda of the transformation is to
connect the residents together, creating
an opened interior in the inhabitation.

In order to design a transformative
dwelling for the residents, | carefully
consider the requirement of the three
clients, which stated intent to have more
shared space connecting them together.
Refer to the characteristics of them, |
drew some bubble maps making zone
function so that to create a highly fluid
space. When there are two functional
space, in between creates an interior.
The interior creates more possibility and
chance to create a share space. It makes
me to think on the connection and how
could the transformation happen here to
engage with the space. The circulation
could show the connection between the
structure, interior and exterior.

70



-
e
b ke AN
[ s s 5
S T T | - = Lo W o T
= =] B Fo. 2
L - ' b=l o g
o = | S _.,_ W
—— - o 4 :’- h
Sy i i e _’-: --r-— ——
i 3 e | I.,_.-----.
I —_t ¥ ' e
— i e w e { e
- i £ o [ i,
= = . - Fo iy e
Sy = - e




Designing a rough interior, | began the
ideas of cubic structural interior, also
make them stacking together to function
differently. As a design of bedroom,
these cubic structures attract residents
to interact with the interior and make
their own space. Next, the movable wall
complies the idea to expand the space
usage. It maybe a bedroom one person
before the wall moved, and turn into
a bedroom for two person to use after
the wall is moved. The transformation
encourage the residents to stay in a space
and alter the space when they need.
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As an initial idea of the design, the
interior allows the openness and
connection is everywhere. Whenever
residents intend to use the space, the
openness access them to use the other
room. Various floor plates create different
floor levels and interesting to meet each
other in different rooms. Using stacking as
a form of furniture, | think cubic furniture
allows more possibilities on how residents
could play with them. The initial idea is

to use stacking and hiding as a system

of form and space, allowing everything
moveable and flexible.
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Eventually, the cubic furniture has been
developed more to ensure the mobility
and fill the space with richness and
fullness in research proposal.
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4.2 RESEARCH PROPOSAL

Re-Arrange is a project planning of
a living space for potentially two
families of residents by mirroring the
structure on the other side. It allows
the connection between the residents,
the alleys and pedestrian. The design
is inserted between two buildings and
build up 2m off the road. the design
allows pedestrian to access the laneway,
encouraging the pedestrian to be
activate the location when they pass
the street. It could connects the dweller,
the site and the pedestrian together.
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Moreover, the interior allows openness
of space and enhance flexibility to mowve
interior objects around. For instance,
to design an open experience between
interior and exterior, various rooms |have
been designed to incorporate with the
outdoor sunlight and connect [both
environments together. When one intend
to have some workout activity, he can use
the room expose to sunlight but when
others intend to share the space, they can
make it as a communal space to work out
together. The transformation prevent left of
anyone while attracting residents to share
the space. In order to increase openness
of space collectively, the interior is |ack of
walls so they can consider the space‘to
be used as single person or multi-person
space when they orchestra the furniture.
The arrangement by residents decides
the number of people to use the space.
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STAIR 1 FOLDING

STAIR 2 REPETITION OF STACKING

STAIR 3 REPETITION OF STACKING FORMS LANEWAY
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Furthermore, the circulation of
interior allows the use of stairs so that
residents experience the process of
transitioning within different floor layers.
For example, there are three types of
stairs to ensure the fluidity of the whole
structure. Three of them have used the
past exploration techniques which are
repetition, folding, stacking, and sliding.
The transformation of stairs increase the
creativity and possibility of how residents
intend to use the space. When it is used,
the space is connected and a passage is
formed; When itis not used (which means
it is hided or moved), the space could be
used in another form. Thus, stair plays a
vital role in a transformative inhabitation.

79



DISPLAY ARTWORK TABLE OF DECORATION CUBIC SEAT

TABLE + SEAT CABINET TEA TABLE
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By arranging cubes of furniture, residents
function with them differently. Using my past
explored techniques which is folding, pack &
unpacking and stacking, residents are able to
activate the transformation of interior. A cube
can be transformed into a tea table, artwork
rack, seat and cabinet in anywhere. This
forms a system of furniture in the dwelling, as
well as it is mobile by using the linear motion
track. With the action of pushing / pulling the
cubes, the interior space can be transformed
into various function. For example, the space
is able to be transformed from a bedroom
to a study room by simply moving the cubes
to become table chairs set or a bed and
cabinet set. It creates a new sense of space
in volume and creativity. Residents discover,
rather than being prescribed, various form
of functionalities in the house. In addition,
these spaces are allowed to transform from
one-person room to multi-person room by
extending the use of furniture. It indeed
encourage residents to share a space together
and take place any activity. When one calls the
other, he can walk from the floor plates onto
another, this is how the structure encourage
residents to be distributed across all house.
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B. TRANSFORMATION OF BEDROOM / STUDY
ROOM

C. TRANSFORMATION OF KITCHEN / DINING
AREA / BAR
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D. TRANSFORMATION OFAN EXTERIOR /
PLAYROOM / GARDEN

E. TRANSFORMATION ART DISPLAY STUDIO /
LIVING ROOM
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A. READING ROOM

The cubes incorporate the
space of two different floors
in order to extend the spatial
experience.  Potentially  built
as a communal reading room,
it is the richness of moment
encountered when two people
meet in the space coincidentally.
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is important. On the other hand, Muller insisted that furniture is not only design, it could be an art piece or
sculpture when it is not in used. Muller always fill the space with furniture playfully and poetically. They are romantic
implications to space, they do not function, and do not belong to any practical sense of experience.

This article compares two different views on how to engage with the environment of a home. It helps me to think of
the creative ways to arrange and compose object at an interior. My research focuses on the idea of creating a space
with relation to the scale and arrangement of objects, the article aids me to view old furniture not as a junk but a
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The book states the idea of how everyday objects work in order to improve the quality of people’s life. It states the
pros and cons of a several designed object, also the good and bad effects of how an object performs.
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The book inspired me to reconsider the relationship between objects and people. In my opinion, instead of saying
we have been controlled, the object is actually ‘attracting’ people to activate it. My research is engaged with
adaptive and transformative system as a way of understanding the notion of ‘activating’ interior. Some examples
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